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Rune Mields
THE SUBVERSIVE BEAUTY OF THINKING
Inside the infinite space of letter, words, numbers, lines and figures
(by Annelie Pohlen, translated by Antonia Rittgeroth)
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Rune Mields, Vögel für Paolo di Dono: Der Rabe (Birds for Paolo di Dono: The Raven), 1997, aquatec / linen,
80 × 200 cm, Photo: Friedrich Rosenstiel, Cologne

Suddenly she realised how Paoli di Dono, who was born and died in Florence and who went
down in art history as Ucello (bird), only incorporated two birds into his universe: Namely the
dove and the raven belonging to that part of the fresco inside the Chiostro Verde in S. Maria
Novella that was dedicated to the deluge.
It is not the first time Rune Mields enters into a dialogue with Uccello. In 1975 she concentrates
her attention on the three versions of „La Battaglia di San Romano (The Battle of San Romano).”
In 1440, these versions initiated the epochal turn towards the conception of things and living
creatures within the image space. The “Omaggio”, dedicated to the master of perspective, is
entitled „Oh che cosa dolce e questa prospettiva.“
Free of all indications of content, the lances and swords of the armies heading towards each other
in a white and a black version now mark the essential turning point in the work of the descendant
towards the 'figure', whose three-dimensionality is only possible in the 'space' of the surface. The
group of works in question are the Tangent Paintings, which have been growing since 1973. It is
no coincidence that Rune Mields is putting all her energy into celebrating the 500th anniversary
of Uccello's death in an appropriate place.
Paul Maenz in the gallery building on Lindenstraße is assisting her. She set up her domicile right
across the street in 1972. The glamour of the gallery building has faded. But the artist has not left
her living and working place in Cologne to this day nor has she left the conceptual field of her
artistic exploration. Born in Münster in 1935 and trained as a bookseller, she decided to live as a
freelance artist at the end of the 1960s. She moved back to her hometown in 1970. Klaus Honnef,
with whom she founded the legendary “contraflow" in Aachen in 1986 and in whose project "The
expansion art" in Monschau she participated, exhibits her Tube Pictures at the Westfälischer
Kunstverein in 1971. At a footbridge over a not exactly imposing stream in Monschau, Rune
Mields placed a sign of that kind commonly used in public spaces all around the world. Its text
states “Der unendliche Raum dehnt sich aus – The infinite space expands itself“. Black block
letters on a white background. It can be considered a key work. And it can not only bee seen as
building bridges from one group of works to the next, but as a conceptual breeding ground for her
life's work, which is still not "completed" until today.1
When she was awarded the Konrad von Soest Prize in Münster in 2009, the jury honoured a
"conceptual artist ... at the interface of mathematical-scientific system building and differentiated
painterly expression, ... who at the same time integrates a broad cultural-historical horizon into
1

Konrad von Soest – Preis, Westfälisches Landesmuseum Münster, 2009
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